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Foreword by Sally Mann
There’s a scene from William Faulkner’s Light in 

August in which a poorly dressed, thin girl steps down 
from a bus at the end of a long driveway, strands of hair 
plastered to her sweating neck and forehead, clutching a 
cheap suitcase. She has come to find her man. In 1973, 
when I arrived in just such a state in Yosemite, I was 
looking for my man, too.

He was Ansel Adams, the most technically skilled 
photographer, perhaps ever, and I found him at the 
workshops there, but I also found Ted Orland and David 
Bayles. 

Turns out, they were the men I was really looking for.
The suitcase I was carrying was a white, Samsonite 

overnight case, with a red sateen lining, that I’d gotten 
for my twelfth birthday. I had been inordinately proud 
of it then, but now I was embarrassed by its childish 
appearance—although it did a great job of protecting the 
ancient 5 × 7 view camera I had brought with me.

I stood out painfully from the other students, most of 
whom knew what they were doing and had the equipment 
to prove it. The first evening, while sitting on a wall eating 
Triscuits from the box, I watched a boy in aviator glasses 
unloading Pelican cases and tripods from his Benz. 
Glancing over at me, as I washed a big mouthful of crackers 
down with a bottle of Coke, he asked, unforgettably, “Were 
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you raised in a barn?” I looked down at my filthy fingernails 
and the dirt seeping up on either side of my flip-flop thong 
and knew I was in over my head, on all levels.

Ted and David both surely noticed that I was alone 
and overwhelmed and, even more importantly, so broke 
that the crackers and Coke were in fact my meal plan. 
One of the first nights there, they invited me to join the 
workshop assistants at the Ahwahnee hotel for dinner 
and bought me a square meal and a big glass of wine.

They also began to teach me what artmaking was really 
about: pushing the limits, having fun. Doing stuff that the 
Kodak guidebook said not to do. After dinner that night, 
we all went out into the grasslands to take pictures by 
moonlight. It had never occurred to me to even try. In that 
singular outing I learned to take chances, to overcome my 
paralyzing desire for perfection, to take pictures anyway, 
anywhere, anytime. I arrived in Yosemite with—and still 
occasionally have to this day—an overwhelming sense of 
being out of my depth, of loneliness, discouragement and 
rejection, and yet that moment showed me the one way to 
overcome all of that: make work.

Night after night, in dingy hotel rooms, with the 
cheapest rotgut and hand-rolled cigarettes, Ted, David and 
a group of friends we came to call The Image Continuum 
talked about making art late into the night. It was those 
talks, more than anything I learned from Ansel, from the 
workshops, or from all the technical manuals I read, that 
really gave me my way forward.

x
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And now, with those late-night talks channeled into Art 
& Fear, you can find yours. Dingy hotel rooms and rotgut 
optional.

Foreword
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